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THREE-DIMENSIONAL

There are a million and one ways you can draw

three-dimensional type. It became very popular g }"lw
for advertisements and signs in the 1800s (see =" s S
page 96), but has survived through the years. V. R
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You can get really creative with how you give dimension to S g ;_. w
your type. You can be playful and create visual illusions like W w
the “R" at the top of this page: it feels like it's sinking into S & -
the paper, while the “Z" uses an impossible perspective. ,E- g g‘_ 3
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PLAYING WITH THE NEGATIVE SPACE = S 2 )
“ With the letter "A” above, | originally started out drawing all the parts &s'té \_g § -t 3
that make up the three-dimensional effect. But as - worked it up | thought = -~ ~\.. S *
1 would start to take away some of the lines, allowing the eye to fill in the ==

parts. i g



STUNNING SCRIPTS

Script typefaces on computers often have a
free-flowing feel to them. They're slanted with
joined-up letters to emulate a handwritten style.

You will have seen this lettering used on things like invitations,
because it's elegant and personal. You can really start to get
elaborate with script styles, especially when hand-drawing them.
Adding detail to your script type can change how it looks, like in
the three stages of my “hello” example.
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Bauhaus was a revolutionary art school in
Germany. They taught typography as part of

the curriculum and were advocates of sans
serif type, due to its simple geometric form.

BAUHAUS

The school influenced the arts, architecture, product design, | S e L
and graphic design in the twentieth century; its emphasis was
the harmony between form and function.

There are lots of typographic posters by Bauhaus, or posters
influenced by them. With my poster in progress to the right,
I have started to look at how geometric shapes can make

up type characters (see page 62), showing the sequence of
creating the word “Bauhaus.” As you can see, the word is
created simply out of a triangles, squares, and circles.
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